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catalogue of ValcarcePs works, prepared by Holzmann, was published in
the December, 1942, issue of the Boletin Bibliogrdfico of the San Marcos
University in Lima. Holzmann has also compiled a detailed analysis of
ValcarcePs music for the memorial issue of the Argentine magazine Eco
Musical, of March, 1943* The score of ValcarcePs Concierto Indio for
violin and orchestra, and Holzmann's orchestrations of eight of ValcarcePs
ballet movements are included in the Fleisher Collection in Philadelphia.

Carlos VALDERRAMA (1890-----) is best known as a composer of popular

music. Self-taught, he has never succeeded in mastering the requisite
technique of composition. In 1925, at the age of thirty-five, he went to
New York, where he played his Peruvian dances based on the pentatonic
scale. His appearances aroused interest because of the novelty of the idiom.
Seven of Valderrama's piano pieces and songs in the popular vein have
been published by Brandes in Lima.

The first Peruvian composer to receive a thorough European education
was Jose Maria VALLE-RIESTRA (1859-1925). His opera Ollanta^ pro-
duced in Lima on December 26,1900, was the first native theatrical work
based on a well-known South American epic. Another opera, Atahualf>a>
based on the life of the last Inca Emperor, remained unfinished. The or-
chestral score of the Coronation March from Atahuatya and a symphonic
fragment En Oriente have been published, and are included in the Fleisher
Collection in Philadelphia. The style of Valle-Riestra's music is European
in essence, but native pentatonic themes are used in his operatic scores.

Raoul de VERNEUIL (1901-----), of French extraction on his father's

side, left Lima to study music in Paris, where he lived from 1925 to 1939.
He returned to Peru via New York in 1940, and on November 21,1940,
presented in Lima a concert of his works, which included a String Quartet,
a Quintet for wind instruments, piano pieces, and songs. In his music,
Verneuil strives for modernistic effects, along polytonal lines, while his
melodic material is often of native inspiration. His two Dances for piano
are published in Paris. He has also written an Inca Legend for voice and
eight instruments, and a Danza Peruana for orchestra. The score of the
Danza Peruana is included in the Fleisher Collection in Philadelphia.